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Det var i den tid jeg gikk omkring og sultet
i Kristiania, denne forunderlige by som
ingen forlater for han har fatt merker av
den. Jeg ligger vaken pa min kvist og
harer en klokke under meg sla seks slag,
det var allerede ganske lyst og folk
begynte a ferdes opp og ned i trappene.
Nede ved degren, hvor mitt rom var tapet-
sert med gamle nummer av «Morgenbla-
det», kunne jeg sa tydelig se en bekjent-
gjorelse fra fyrdirekteren, og litt til ven-
stre derfra en fet, bugnende annonse fra
baker Fabian Olsen om nybakt brad.
Straks jeg slo opp gynene begynte jeg av
gammel vane a tenke etter om jeg hadde
noe a glede meg til i dag. Det hadde vaert
litt knapt for meg i den siste tiden, den
ene etter den andre av mine eiendeler var
brakt til «<Onkel», jeg var blitt nervgs og
utalmodig, et par ganger hadde jeg ogsa
ligget til sengs en dags tid av svimmelhet.
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Na og da, nar lykken var god, kunne jeg
drive det til a fa fem kroner av et eller
annet blad for en fgljetong. Det lysnet mer
og mer og jeg ga meg til alese pa annon-
sene nede ved deren, jeg kunne til og med
skimte de magre, grinende bokstavene
om «Liksvep hos Jomfru Andersen, til
hoyre i porten». Det sysselsatte meg en
lang stund, jeg harte klokken sla atte
nedenunder far jeg stod opp og kledde
pa meg. Jeg apnet vinduet og sa ut. Der
hvor jeg stod hadde jeg utsikt til en kles-
snor og en apen mark, langt ute la pipen
tilbake av en nedbrent smie hvor noen
arbeidere var i ferd med a rydde opp. Jeg
la meg med albuene ned i vinduet og stir-
ret ut i luften. Det ble ganske visst enlys
dag. Hasten var kommet, den fine, svale
arstiden, hvor allting skifter farge og for-
gar. Stgyen var allerede begynt alyde i
gatene og lokket meg ut. Dette tomme
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Det var i den tid jeg gikk omkring og sultet i Kristiania, denne forunder-
lige by som ingen forlater for han har fatt merker av den. Jeg ligger vaken
pa min kvist og hgrer en klokke under meg sla seks slag, det var allerede
ganske lyst og folk begynte a ferdes opp og ned i trappene. Nede ved
deren, hvor mitt rom var tapetsert med gamle nummer av «Morgenbla-
det», kunne jeg sa tydelig se en bekjentgjerelse fra fyrdirekteren, og litt
til venstre derfra en fet, bugnende annonse fra baker Fabian Olsen om
nybakt brad. Straks jeg slo opp gynene begynte jeg av gammel vane &
tenke etter om jeg hadde noe a glede meg til i dag. Det hadde vaert litt
knapt for meg i den siste tiden, den ene etter den andre av mine eiende-
ler var brakt til «Onkel», jeg var blitt nerves og utadlmodig, et par ganger
hadde jeg ogsa ligget til sengs en dags tid av svimmelhet. Na og da, nar
lykken var god, kunne jeg drive det til & fa fem kroner av et eller annet
blad for en foljetong. Det lysnet mer og mer og jeg ga meg til a lese pa
annonsene nede ved dgren, jeg kunne til og med skimte de magre, gri-
nende bokstavene om «Liksvap hos Jomfru Andersen, til hgyre i por-
ten». Det sysselsatte meg en lang stund, jeg harte klokken sla atte
nedenunder far jeg stod opp og kledde pa meg. Jeg apnet vinduet og sa
ut. Der hvor jeg stod hadde jeg utsikt til en klessnor og en apen mark,
langt ute la pipen tilbake av en nedbrent smie hvor noen arbeidere var i
ferd med arydde opp. Jeg la meg med albuene ned i vinduet og stirret ut
i luften. Det ble ganske visst en lys dag. Hgsten var kommet, den fine,
svale arstiden, hvor allting skifter farge og forgar. Stayen var allerede
begynt a lyde i gatene og lokket meg ut. Dette tomme vaerelse, hvis gulv
gynget opp og ned for hvert skritt jeg tok bortover det, var som en gis-
ten, uhyggelig likkiste, det var ikke ordentlig las for deren ogingen ovni
rommet. Jeg pleide a ligge pa strempene mine om natten, for a fa dem litt
terre til om morgenen. Det eneste, jeg hadde a fornaye meg ved var en
liten red gyngestol som jeg satt i om kveldene og daste og tenkte pa
mange slags ting. Nar det blaste hardt og derene nedenunder sto apne
lzd det alle slags underlige hvin opp gjennom gulvet og inn fra veggene,
og «Morgenbladet» nede ved deren fikk revner sa lange som en hand.
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Jeg reiste meg og undersgkte en bylt borte i kroken ved sengen etter litt
til frokost, men fant ingenting og vendte tilbake til vinduet igjen. Gud vet,
tenkte jeg, om det aldri skal nytte meg a sgke etter en bestilling mer!
Disse mange avslag, disse halve lgfter, rene nei, naerede og skuffede
hap, nye forsgk, som hver gang lep ut i intet hadde gjort det av med mitt
mot. Jeg hadde til sist sgkt en plass som regningsbud, men hadde kom-
met for sent. Dessuten kunne jeg ikke skaffe sikkerhet for femti kroner.
Det var alltid et eller annet til hinder. Jeg meldte meg ogsa til brannkorp-
set. Vi stod halvhundre mann i forhallen og satte brystet ut for a giinn-
trykk av kraft og stor dristighet. En fullmektig gikk omkring og sa pa
disse sgkerne, folte pa deres armer og ga dem et og annet spgrsmal, og
meg gikk han forbi, ristet bare pa hodet og sa at jeg var kassert pa grunn
av mine briller. Jeg matte opp pa nytt uten briller, jeg stod der med ryn-
kede bryn og gjorde mine gyne sa hvasse som kniver, og mannen gikk
meg atter forbi og han smilte, - han hadde kjent meg igjen. Det verste av
alt var at klzerne mine var begynt a bli sa darlige at jeg ikke lenger kunne
fremstille meg til en plass som et skikkelig menneske. Hvor det hadde
gatt jevnt og regelmessig nedover med meg hele tiden! Jeg sto til sist sa
besynderlig blottet for alt mulig, jeg hadde ikke engang en kam igjen eller
en bok alese i nar det ble for trist. Hele sommeren igiennom hadde jeg
sokt ut pa kirkegardene eller opp i Slottsparken hvor jeg satt og forfattet
artikler for bladene, spalte etter spalte om de forskjelligste ting, under-
lige pafunn, luner, innfall av min urolige hjerne. | fortvilelse hadde jeg ofte
valgt de fjerneste emner som voldte meg lange tiders anstrengelse og
aldri ble opptatt. Nar et stykke var ferdig tok jeg fatt pa et nytt og jegble
ikke ofte nedbrutt av redakterenes nei. Jeg sa stadig vekk til meg selv at
engang ville det jo lykkes. Og virkelig, noen ganger, nar jeg hadde hellet
med meg og fikk det litt godt til, kunne jeg fa fem kroner for en ettermid-
dags arbeid. Jeg reiste meg atter opp fra vinduet, gikk bort til vaske-
vannsstolen og dynket en smule vann pa mine blanke bukseknaer for a
sverte dem litt og fa dem til 4 se litt nye ut. Da jeg hadde gjort dette stakk
jeg som vanlig papir og blyant i lommen og gikk ut. Jeg gled meget stille
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It was during the time | wandered about
and starved in Christiania: Christiania, this
singular city, from which no man departs
without carrying away the traces of his
sojourn there. | was lying awake in my
attic and | heard a clock below strike six.
It was already broad daylight, and people
had begun to go up and down the stairs.
By the door where the wall of the room
was papered with old numbers of the
Morgenbladet, | could distinguish clearly a
notice from the Director of Lighthouses,
and a little to the left of that an inflated
advertisement of Fabian Olsens’ new-
baked bread. The instant | opened my
eyes | began, from sheer force of habit, to
think if | had anything to rejoice over that
day. | had been somewhat hard-up lately,
and one after the other of my belongings
had been taken to my “Uncle.” | had grown
nervous and irritable. A few times | had
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kept my bed for the day with vertigo. Now
and then, when luck had favoured me, |
had managed to get five shillings for a
feuilleton from some newspaper or other.
It grew lighter and lighter, and | took to
reading the advertisements near the door.
| could even make out the grinning lean
letters of “winding sheets to be had at
Miss Andersen’s” on the right of it. That
occupied me for along while. | heard the
clock below strike eight as | got up and
put on my clothes. | opened the window
and looked out. From where | was stan-
ding | had a view of a clothes-line and an
open field. Farther away lay the ruins of a
burnt-out smithy, which some labourers
were busy clearing away. | leant with my
elbows resting on the window-frame and
gazed into open space. It promised to be
a clear day-autumn, that tender, cool time
of the year, when all things change their
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It was during the time | wandered about and starved in Christiania: Chris-
tiania, this singular city, from which no man departs without carrying
away the traces of his sojourn there. | was lying awake in my attic and |
heard a clock below strike six. It was already broad daylight, and people
had begun to go up and down the stairs. By the door where the wall of
the room was papered with old numbers of the Morgenbladet, | could
distinguish clearly a notice from the Director of Lighthouses, and a little
to the left of that an inflated advertisement of Fabian Olsens’ new-baked
bread. The instant | opened my eyes | began, from sheer force of habit,
to think if | had anything to rejoice over that day. | had been somewhat
hard-up lately, and one after the other of my belongings had been taken
to my “Uncle.”  had grown nervous and irritable. A few times | had kept
my bed for the day with vertigo. Now and then, when luck had favoured
me, | had managed to get five shillings for a feuilleton from some news-
paper or other. It grew lighter and lighter, and | took to reading the adver-
tisements near the door. | could even make out the grinning lean letters
of “winding sheets to be had at Miss Andersen’s” on the right of it. That
occupied me for along while. | heard the clock below strike eight as | got
up and put on my clothes. | opened the window and looked out. From
where | was standing | had a view of a clothes-line and an open field. Far-
ther away lay the ruins of a burnt-out smithy, which some labourers were
busy clearing away. | leant with my elbows resting on the window-frame
and gazed into open space. It promised to be a clear day-autumn, that
tender, cool time of the year, when all things change their colour, and die,
had come to us. The ever-increasing noise in the streets lured me out.
The bare room, the floor of which rocked up and down with every step |
took across it, seemed like a gasping, sinister coffin. There was no
proper fastening to the door, either, and no stove. | used to lie on my
socks at night to dry them a little by the morning. The only thing | had to
divert myself with was a little red rocking-chair, in which | used to sit in
the evenings and doze and muse on all manner of things. When it blew
hard, and the door below stood open, all kinds of eerie sounds moaned
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up through the floor and from out the walls, and the Morgenbladet near
the door was rent in strips a span long. | stood up and searched through
abundle in the corner by the bed for a bite for breakfast, but finding
nothing, went back to the window. God knows, thought |, if looking for
employment will ever again avail me aught. The frequent repulses,
half-promises, and curt noes, the cherished, deluded hopes, and fresh
endeavours that always resulted in nothing had done my courage to
death. As alast resource, | had applied for a place as debt collector, but |
was too late, and, besides, | could not have found the fifty shillings
demanded as security. There was always something or another in my
way. | had even offered to enlist in the Fire Brigade. There we stood and
waited in the vestibule, some half-hundred men, thrusting our chests out
to give an idea of strength and bravery, whilst an inspector walked up
and down and scanned the applicants, felt their arms, and put one ques-
tion or another to them. Me, he passed by, merely shaking his head, say-
ing | was rejected on account of my sight. | applied again without my
glasses, stood there with knitted brows, and made my eyes as sharp as
needles, but the man passed me by again with a smile; he had recognized
me. And, worse than all, | could no longer apply for a situation in the garb
of arespectable man. How regularly and steadily things had gone down-
hill with me for along time, till, in the end, | was so curiously bared of
every conceivable thing. | had not even a comb left, not even abook to
read, when things grew all too sad with me. All through the summer, up in
the churchyards or parks, where | used to sit and write my articles for
the newspapers, | had thought out column after column on the most mis-
cellaneous subjects. Strange ideas, quaint fancies, conceits of my rest-
less brain; in despair | had often chosen the most remote themes, that
cost me long hours of intense effort, and never were accepted. When
one piece was finished | set to work at another. | was not often discour-
aged by the editors’. | used to tell myself constantly that some day | was
bound to succeed; and really occasionally when | was in luck’s way, and
made a hit with something, | could get five shillings for an afternoon’s
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Nord Plakat

Store Norske Nord Plakat

About

Store Norske Nord Plakat is the display cut of
the Nord family, and its most explicitly graphic
member. It was developed from the bold let-
tering of 1960s posters. At poster scale, the
desired typefaces were not available in sizes
that could be set directly. Words therefore had
to be drawn, enlarged, adapted, and spaced
specifically for the poster surface. Shape,
weight, ascenders, descenders, and spac-
ing were adjusted for distance, format, and
composition, often by eye and through direct
graphic judgement.

Nord Plakat takes cues from a wide range of
poster lettering and gathers it into a unified
poster cut. It keeps the northern grotesque
character of Nord, but gives the forms greater
weight, density, and graphic force. The letters
are drawn for large words, titles, and surfaces
where the type has to carry the composition
rather than simply sit inside it.

The typeface has a direct and public voice.

It belongs in posters, campaigns, exhibition
graphics, titles, and large-scale identity work.
It is drawn so that any word takes on the
presence of custom lettering, as if it had been
drawn for that use alone.

Design
Arve Batevik (2022)

Trials
skriftkompani.no/trials

License Online
skriftkompani.no

Inquiries
post@skriftkompani.no

Specimen Texts
Sult, Knut Hamsun

BAAT AS
6104 Volda
Norway
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Uppercase
ABCDEFGHIJKLMNOP
QRSTUVWXYZ E£GA

Lowercase
aabcdefghijklmno
pagrsttuvwxyzaegaad

Further Characters

GGGGGGHHHHAHHUIITITINTHIIKKL
LLLLLLEMMMNNNNNNNNNNOOOO
00Q0000QBFOCEPPRRRRRRSSSS
SSSSSTTTTTTTUBUUOOYLUOOYUD
VWWWWXYYYYYYZZZZZ

433432333843GG08646qgaagaddaea®
béécéedddddddzdzdéeeceécecée

sy w w A =m o= .

IHItmmmARNADANANNAN66666600
0000800 pbrirrrrsssssssBrttttit
ttauGGaUGUUUOGUUOVWWWWXYYVYYY
Zzzzzaaeo
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Numbers
0123456789
0123456789

Small Numbers
0123456789H0123456789
0123456789/0123456789
Fractions
VaVoSaVa Ve Yo Vs s Vs s
s YsVe S VoS lo VeV Ys

Circled Numbers
0060000000
PPP®AEOEOO®O

Arrows
EPHDIRANK S
eqpdblue

Case Sensitive Punctuation
[Rise] » [RISE]

jHolal » IHOLA!

«Hei» » «<HEI»

Stylistic Set 1
Jernbane » Jernbane

Ligatures
ff £fi £l fi fj fl ft tt > «

Punctuation
i * HIN - ——— _-——

O{MIOMI,,,“7 "™ Ganorer
e@&NS8|itt

Other Symbols
®e@™ep

Mathematical Symbols
+=xXx+=F><2<St=x~a00

QATEVPf[d/% %

A

Currency Symbols
$L£E€¥¢a

Tabular Lining Figures
24.01.1960» 24.01.1960

Arbitrary Fractions
6/45» %s
44/45» */s

Superscript
Foot note2 » Foot note?

Ordinals
lalor» l1aio
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Supported Languages
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Afrikaans
Albanian
Basque
Bemba
Bosnian
Breton
Catalan
Croatian
Czech
Danish
Dutch
English
Esperanto
Estonian
Faroese
Finnish
French
Galician
German
Greenlandic
Hungarian
Icelandic
Inari Sami
Indonesian
Irish
ltalian
Latin
Latvian
Lithuanian
Lule Sami

Luxembourgeois

Maltese
Northern Sami
Norwegian
Polish
Portuguese
Scottish
Serbian
Slovak
Slovenian
Somali
Southern Sami
Spanish
Swahili
Swedish
Turkish

Welsh
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OpenType Features and Their Functions
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aalt (Access All Alternates)

Enables access to alternate glyphs available for
characters in the font. Useful in design software to
explore stylistic variations.

ccmp (Glyph Composition/Decomposition)
Automatically composes or decomposes glyphs to
ensure the correct display of combined characters, such
as accented letters.

locl (Localised Forms)

Substitutes certain characters with region-specific
forms to match local typographic conventions, such as
the Turkish dotless i.

subs (Subscript)
Replaces characters with subscript forms, typically used
in formulas or chemical notation, such as the “2” in H,O.

sinf (Scientific Inferiors)
Provides smaller, subscripted numbers for scientific or
mathematical notation, such as chemical formulas.

sups (Superscript)

Replaces characters with superscript forms, commonly
used for footnotes, exponents, or ordinal indicators,
such as the “2” in x2

numr (Numerators)
Provides smaller numbers aligned to the top of the text,
used for creating fractions, such as the “1” in /2.

dnom (Denominators)
Provides smaller numbers aligned to the bottom of the
text, also used for fractions, such as the “2” in /2.

frac (Fractions)
Automatically builds diagonal fractions from numerators
and denominators, such as typing 1/2 to create ..

ordn (Ordinals)
Formats ordinal indicators, such as “a” and “0”, as
superscript letters.

pnum (Proportional Figures)

Switches numbers to proportional spacing, so each
digit has its own width. This is useful for body text where
numbers should blend naturally with letters.

tnum (Tabular Figures)

Switches numbers to uniform, tabular spacing, so all
digits have the same width. This is useful for tables or
columns where numbers must align vertically.

case (Case-Sensitive Forms)

Adjusts punctuation and symbols to align better with
uppercase text, ensuring balanced and harmonious all-
caps typesetting.

dlig (Discretionary Ligatures)
Enables additional optional ligatures and substitutions,
including discretionary ligatures and arrow substitutions.

liga (Standard Ligatures)

Automatically substitutes common character pairs,
such as “fi” and “fI”, with specially designed ligatures for
improved readability and appearance.

ss0O1(Stylistic Set 1)
Provides alternate lowercase a forms.
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Supported Character Sets and Encodings
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This typeface supports a wide range of Latin character
sets, ensuring compatibility with many European and
Latin-based language requirements. The character sets
included cover Western European, Central European,
South European, North European, Baltic, Turkish, Celtic,

Nordic, Sami and South-Eastern European language use.

Support for industry-standard character sets from
Adobe, Apple Macintosh, Microsoft Windows and

the ISO/IEC 8859 series helps ensure accurate
representation of language-specific letters, punctuation
and symbols across different platforms and software.

Adobe Latin1

Adobe Latin 2

Macintosh Roman (IANA: macintosh)

Macintosh Central European (IANA: x-mac-ce)
Macintosh Croatian (IANA: x-mac-croatian)
Macintosh Icelandic (IANA: x-mac-icelandic)
Macintosh Romanian (IANA: x-mac-romanian)
Macintosh Turkish (IANA: x-mac-turkish)
ISO/IEC 8859-1:1998

(Latin-1, Western European) (IANA: ISO-8859-1)
ISO/IEC 8859-2:1999

(Latin-2, Central European) (IANA: ISO-8859-2)
ISO/IEC 8859-3:1999

(Latin-3, South European) (IANA: ISO-8859-3)
ISO/IEC 8859-4:1998

(Latin-4, North European) (IANA:1SO-8859-4)
ISO/IEC 8859-9:1999

(Latin-5, Turkish) (IANA: ISO-8859-9)

ISO/IEC 8859-10:1998

(Latin-6, Nordic) (IANA: ISO-8859-10)

ISO/IEC 8859-13:1998

(Latin-7, Baltic Rim) (IANA: 1SO-8859-13)
ISO/IEC 8859-14:1998

(Latin-8, Celtic) (IANA: ISO-8859-14)

ISO/IEC 8859-15:1999

(Latin-9, Western European - Euro update)
(IANA: ISO-8859-15)

ISO/IEC 8859-16:2001

(Latin-10, South-Eastern European) (IANA: ISO-8859-16)
Windows-1250: Central European (IANA: windows-1250)
Windows-1252: Western European (IANA:
windows-1252)

Windows-1254: Turkish (IANA: windows-1254)
Windows-1257: Baltic (IANA: windows-1257)
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